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Performance Notes:

Ode to Falmouth is a song set for mezzo-soprano, piano, and the ROLI
Seaboard. Within the poem the words bring forth memories of the past through the
distortion of time. Though the thought of memories changing over time isn’t apparent
in our everyday, it occurs every moment. People are consistently re-interpreting,
gaining, and losing experiences throughout life. At the back of the score is the full text
of the poem.

On the Roli Seaboard:

Specifically, this piece requires the Seaboard RISE 49. The setup for this piece
requires either a stereo PA system or a smaller set of speakers near the player, a
computer, a stereo volume pedal, and the Equator VST which comes packaged with
the Seaboard. Additionally you will need to download the preset playlist from my
website which enables the performer to switch patches easily, and in order. On the
score times where the performer must switch patches are denoted as “Patch change”
and from then on as “P.C”. There is a patch change switch on the Seaboard itself. The
Seaboard’s volume requires a delicate touch as to not cover the acoustic elements of
the piece. Additionally patch changes occasionally introduce unwanted modulation
effects, where the seaboardist will need to zero the volume pedal to compensate.
Along with the volume pedal, plugged directly into the seaboard should be a sustain
type pedal set within the Roli Dashboard to be sostenuto. The tremolo mod marking
refers to the X/Y pad on the Seaboard RISE, for that patch on the far right X axis brings
it to the correct rate. Rolling the finger along the x axis allows for the control needed.

Seaboard Markings:

Slurs mark horizontal movement, which is connected to pitch. Upward and downward
arrows mark vertical movement, which is connected to a modulation on a per patch
basis. Examples are below.

Pitch Slur Vertical Line
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ODE TO FALMOUTH Maggie Louisa Zavgren

thoroughfare

that is in light then limestone

fallen, falan, Fuaré follow out to
Mashpee Commons

rowing a rowboat on Buzzard’s Bay
your heart, then over to Bassets
nests, perches, ivy unseen

get into sunrise sunlight

a full nude cast in sand

inimitable

backwards then to Hugh on screen porch
making and unmaking newspaper trident
staves in his hand, the light soft & arcane
his bodice cascading in cottontail canvas

sheets stretched overhead

or, the tandem bicycle

afternoon to

your Nashoba, you in attic under rough wool
Bleeker on the window

to morning

to the moon, as he should

as the body leans

desires and the rush

then, of filling your body with your body
in world

after lights of day into

dirts of night

we sat on rocks and old soot

to make the fire

running into Falmouth

underscore of the mile

the Whistlestop

trains we cannot even count in sleep



or, the lighthouse

northeast out to

pigshead bay or, the—swooped in music

Delius it had been

now in Appalachia the gossamer sits on women naturally

careening then in morning is only this arm
out there the pig-fox slinks into day

empty cans on the sill

these tartans clanless deliverances of color
we shining in the woodfire light

pours and fills and leans

articulation of how it were were it a body
of being of light you fall away

better in the sense of having full skins as it comes
always reserved

catching the eye in a height

what sunrise pull Mashpee to the room
lines come to hang

your stayposts be

emergent

through into morning rays

what symbols you hold

your hand stretch against itself
everything away from sun

pulling into everything

repose lineation of only to pour
unleavened in the grass

this truncated soft thought

only mask | wear as | plunder into dawn
catching sawdust as it fly

from your work
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